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TO MUSICAL COMPOSERS, AMATEURS, &c. 


\ ANUSCRIPTS CRITICISED, REVISED and 

4 Corrected for PuBLICATION, by EXPERIENCED CRITICS 
and TuHerortsts. Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its success. Address, W. REEVES, 185, 
FLEET STREET, Lonpon, E.C. 


Ir is a well-known fact that a large number of the most 
uccessful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to eypress his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 


means, just give me a bit of music paper.’’ Upon this 
paper he re wrote the first three or four bars, retaining 
the author's melody ana harmonies, and this paper was 


sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be «»ly too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
ibove recorded. 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
\ Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEVvEs. 
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DR. FRANZ LISZT’S PREVIOUS VISITS 
TO ENGLAND. 


(Continued from page 17). 


When the London season was over, Liszt 
started on a provincial tour in company with 
John Parry, the famous entertainer, and other 
English artists. But this tour, however, was not 
a financial success. So Liszt had the noble 


generosity to forego his fee in order to prevent’ 


the loss which might have fallen on his agent. 
The tour in question lasted to the latter part of 
January, 1841, and (with the exception of 
necessary resting, and occasional short flying 
visits to the continent), it occupied about ten 
weeks. Liszt was again in town on the last 
Saturday in January, and on the following 
Wednesday he played at Madame Dulckens’ and 
Sir Julius (then Mr.) Benedict’s concert. The 
Musical World on this occasion says :—‘‘ Between 
the parts M. Liszt played his Hexameron as no 
other man could play it. His rapidity, his light- 
ness, his energy, his overwhelming occupation 
of the whole key-board are themes on which we 
cannot here trust ourselves to expatiate; they 
are all perfect, and our readers scarcely need tell 
us to tellthem so. He had a tumultuous encore, 
to which he responded by playing a fantasia on a 
mixture of ‘God save the Queen,’ and ‘ Rule 
Britannia.’” After the concert Liszt gave a 
farewell supper at Verey’s Restaurant, in Regent 
Street, to several well-known musicians and pub- 
lishers. The next morning he left London by 
the Antwerp steam-packet for Brussels, where 
he was engaged to perform at some concerts and 
soirées before proceeding to Paris for a similar 
purpose. Liszt returned to London on the 6th 
of May, and on the following day he made his 
first bow (for the second time) at Mrs. Toulmin 
and Mr. John Parry’s concert. His next public 
appearance was on the 14th, at Miss Steele’s 
evening concert. Three days afterwards he was 
again, like the year before, the principal of Sir 
Julius (then Mr.) Benedict’s annual concert. 
On the 31st he played at Madame Dulckens’ 
morning concert. In the evening (the same day) 
after returning from a soirée, Liszt was unfortu- 
nately overturned in his carriage, and sprained 
his wrist. He was therefore unable to appear 
at Madame Grisi’s concert on the following 
Monday. Three days afterwards, however, Liszt 
took part in a concert given at Stafford House 
by the Duchess of Sutherland, in aid of the 
Polish Fefugees. Chorley in the Atheneum 
wrote an appreciative account of the concert, and 
says :—‘‘ Liszt played in his disabled state, a 
duet with one hand, with Benedict, and doing 
more, it may be added, than many a well-versed 
pianist with all his ten fingers. After the sacri- 
fice of a very lucrative week’s engagements, the 
steadfast resolution to keep his faith with charity 
seems to us even more .worthy of honourable 
notice than the wonderful skill which made 
the performance so surprising.” Though Liszt 
still felt the effects of his accident ten days after 
it occured, he was plucky enough to give a piano- 
forte recital. Sir Julius (then Mr.) Benedict 

sisted in some duets. But Liszt, before he was 





half-way through the programme, was compelled 
to apologise in French to the audience for his 
inability to play all the pieces advertised. So 
Mdlle. Loewe and Herr Standigl (then members 
of the German opera, at the time in London), 
accompanied by Benedict, sang some songs 
instead. However, Liszt was sufficiently re- 
covered to play at the Philharmonic Society’s 
Concert, on the 14th, and Moscheles, in his diary, 
tells us that “‘ The attention of the audience was 
entirely centred upon Liszt. When he came 
forward to play in Hummel’s Septet, one was 
prepared to be staggered, but only heard the well- 
known piece which he plays with the most perfect 
execution, storming occasionally like a Titan, but 
still, in the main, free from extravagance ; for the 
distinguishing mark of Liszt’s mind and genius 1s 
that he knows perfectly the locality of the 
audience, and the style of music he brings before 
the audience, and uses his powers, which are 
equal to everything, merely as a means of elicit- 
ing the most varied kinds of effects.” In addition 
to the above remarks, Mrs. Moscheles in her 
husband’s diary adds the following :— 


‘* Liszt and Moscheles were heard several times to- 
gether in the ‘ Preciosa’ variations, on which Moscheles 
remarks: ‘Itseemed to me that we were sitting together 
on Pegsaus.’ When Moscheles showed him his F sharp 
and D minor studies, which he had written for Michetti’s 
Beethoven Album, Liszt, in spite of their intricacies and 
difficulties, played them admirably at sight. He was a 
constant visitor at Moscheles’ house, often dropping in 
unexpectedly, and many an evening was spent under the 
double fascination of his splendid playing and brillant 
conversation. The other day he told us: ‘I have played 
a duet with Cramer; I was the poisoned mushroom, and 
I had at my side my antidote of milk.’” 


Mdlle. Dubray’s concert on the second of July 
was the last public concert Liszt took part in, and 
on the roth he left England for good. Since then, 
he has never till now seen English soil. But it 
cannot be said that the financial unsuccessful- 
ness of part of the venture had anything to do 
with it, because it was at this epoch that the most 
important artistic event of his life—his creative 
activity as a composer—commenced. Since then 
his appearance before the public in the capacity 
of a virtuoso has been extremely rare, and during 
the last few years he absolutely refused to 
perform at all, owing to his advanced age. Much 
ink has been spilt on the subject of Liszt’s 
determined retirement as a virtuoso, and many 
have been at loss to know the reason why. But 
as Richard Wagner says truly :—* 


“It knows him as a virtuoso in the splendour of a most 
brilliant and successtul career; that is sufficient for it to 
know what to think of him. But it is puzzled by Liszt’s 
retirement from this career and by his determined appear- 
ance as a composer. What is it to make of this? It is 
particularly inconvenient that there should be no precedent 
of the same kind in a classical musician. It is true there 
have been instances of a wealthy virtuoso finally indulging 
in the ambition of doing something as a composer ; this has 
been pardoned as an excusable weakness, and a similar 
pardon is now being extended to the composing whim of 
the celebrated pianoforte hero, not unmingled with regret 
that he should prefer writing to playing.” 


However, if most of the present and rising 


*Franz Liszt’s Symphonic Poems 
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generations have not had the advantage of hearing 
Liszt himself, there has been no dearth of 
virtuosos who followed the style of the school 
founded by him, some of the most eminent being 
former pupils of his, as for instance, Anton 
Rubinstein, Hans von Biilow, the late Carl 
Tausig, Walter Bache, Sgambati, Sophie Menter, 
Anna Mehlig, and others, without mentioning 
numerous persons who style themselves éléve de 
Liszt. Of the last named, it is only necessary to 
mention that their only claim to the title is that 
Liszt has been good-natured enough at times to 
listen to their ramblings on the key-board for half- 
an-hour or so. Every great pianist of the present 
day is more or less a pupil of Liszt’s, in the same 
way as the exponents of the previous style of 
pianoforte playing were indebted to Hummel, the 
founder of that school. But they are not to be 
found, as a rule, amongst those who make a 
stalking-horse of the fact. 

I have purposely refrained from commenting on 
the merits or demerits of Liszt as a composer, 
because the subject has already been threshed out 
long ago, and it must be confessed with little 
credit on either side. Music, more than any other 
art, must speak for itself, extensive adulation on 
one side, and similar disparagement on the other, 
are beyond the boundaries of good taste, as well 
as criticism. In England, Liszt is, with the ex- 
ception of some pianoforte compositions and a 
few songs, so rarely heard, that if it was not for 
the annual orchestral concerts given by his 
distinguished pupil, Mr. Walter Bache, musicians 
and amateurs would be almost entirely ignorant 
of his works. Let us hope, however, that his 
long-delayed visit to this country will alter the 
state of affairs, and that conductors and directors 
of musical institutions will vie with one another 
to introduce his productions before the public in 
a creditable manner, which is, at least, due to the 
great name he bears. 

There is no doubt that many have flocked to St, 
James’s Hall simply to catch a glimpse of the 
extraordinary man, who it may be said he has 
become a myth in his life time. For he has been 
immortalised by poets. Novelists have made 
him, under assumed names, the hero of some of 
their works, and by lovers of music, he is con- 
sidered the most extraordinary living musical 
personage of the century. 








OTHER PEOPLE’S OPINIONS. 


‘WAGNER IN NEW York” is the title of a 
paragraph to the following effect in Freund’s 
Music and Drama :—‘ There is a little too much 
readiness to depreciate entirely our Wagnerian 
past in the radiance of the present. While 
admitting that we never had a fitting representa- 
tion of Wagner’s works until they were heard 
at the Metropolitan Opera House, it must be 
conceded that very creditable attempts were 
made at them. Years ago in the old Stadt 
Theatre, in the Bowery, there were performances 
of Tannhauser entirely by German singers, whose 
names escape our memory. The affair was 





well advertised, and attracted the attention of 
amateurs in circles far outside of the little 
community which then alone patronised German 
opera in New York. The soloists were fairly 
good and the chorus sang well, making a good 
impression in the Pilgrims’ Chant. The scenery 
was bad and the orchestra very limited; but the 
performance as a whole was by no means as 
inferior as one would infer from the various 
contemptuous allusions made to it recently by 
the press. Later ‘ Lohengrin’ was tried, and on 
these two works our knowledge of Wagner, as a 
vocal writer, for a while rested. Theodore 
Thomas, in his orchestral concerts, had made 
his audiences familiar with certain movements, 
and the Tannhiuser overture was a recognised 
rival of the Tell overture in the affections of 
concert-goers everywhere. Of course this was 
but a meagre taste of the great composer, yet 
it was not utter darkness. Since those days we 
have heard in New York the ‘ Flying Dutchman,’ 
the ‘ Walkyrie,’ ‘ Meistersinger,’ ‘Rienzi,’ and 
‘ Parsifal,’ the latter only in oratorio form. 


“ MusiIcAL Europe AND ARTISTIC AMERICA,” 
is the title of an article in Mr. G. T. Bulling’s 
well-edited Musical Standard for March 14th. 
Among other things he says:—‘‘It certainly 
reflects no credit on the boasted reputation of 
the Leipzig Conservatory of Music when one 
of its principal professors of the piano comes 
to this country and hires himself out to a firm 
of American piano-makers to play their piano 
around the country and advertise their business. 
He does this all for a few dollars, and then 
Americans are told to look up to European 
musicians and teachers as the representatives of 
all that is high and beautiful in musical art. 
Some one of our American pianists and teachers 
who have high artistic honour as well as genius 
(and there are such native artists in this country) 
ought to go as a musical missionary to Leipzig, 
and teach the teachers in the Conservatory there 
the true meaning of high musical art. Americans, 
as a nation, love dollars, but there are a good 
many of them who ignore dollars and worship 
and work for the highest in musical art.” 

MapaM CLARA BRINKERHOFF, writing in the 
(American) Musical Standard, on Mossenet’s opera, 
‘Manon Lescault,” says:—‘‘ There are times 
when one feels as if to judge of a work so replete 
with ideas as this opera is, that one hearing 1s all 
too little to appreciate it, or give an opinion upon 
it. I did in this case what I had to do in Antwerp 
when I asked to see the great picture of Rubens 
at St. Jacques; I concentrated my mind so as to 
grasp their wondrous power. At Antwerp, on 
account of a funeral which was due, the pictures 
were covered with black cloth, and I was told I 
could not see them. I answered, ‘‘ four minutes 
will do.” I pressed a moving sum of money into 
the hand of the speaker; the cloth was rolled 
up. I took my four minutes’ gaze in such a way 


that by closing my eyes the whole scene is before 
me of the ascent and descent from the cross. 
They live in my memory, and I saw Rubens’ 
greatest work. Just so in listening to the new 
opera, all my thousands of ears were open after 
the violins, violoncellos, the double basses, the 
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very beautiful treatment of the horns, and harp 
obbligato. The organ chords and the voices of all 
the characters were under judgment, but not 
carping criticism. The harmonics were rich and 
novel. Plagiarism there was none, except as one 
may use the alphabet or the same word in expres- 
sion. Once a bar and a half caught the memory, 
but was far away in a second as the melody and 
harmony progressed. The wise man of the 
century will benefit by all the growth of his 
fellow-man; but the genius is creative and not a 
copyist. Massenet is a genius and therefore 
creative, and does not need to beg or borrow very 
much from others. National prejudices are very 
bitter here in New York. French works are 
caviare still to the Germans. The works of 
musicians, if given without name or possible 
trace of origin, would almost seem to belong to 
every nation, because such is the nature of genius.” 





A writer in the Eastbourne Review thus 
*‘poetises’’ on the recent events in that town 
connected with Mr. Julian Adams :— 


“Twas good enough, O Company! him seven years to 

engage ; 

‘Twas good enough, O Eastbourne press! to make him 
all the rage; 

‘Twas good enough, O Public! his concerts to attend ; 

‘Twas good enough, O Enemy! to call him then a 
friend. 

But now the wind of waywardness transforms the 
smooth to rough, 

There’s no abuse or obloquy for him is bad enough.” 





——o 


NEW MUSIC. 
(W. REEVEs.) 


Magnificat and Nunc Dimittis in D. 
Paterson. 

Mr. Paterson’s Services are admirable speci- 
mens of what the typical Anglican service should 
be. They are not too difficult for the congregation 
to join in singing them ; and there is yet sufficient 
harmonic variety to give interest to the music 
and add emphasis to the words. Without over- 
elaboration of treatment, Mr. Paterson has 
written an excellent setting of these two canticles, 
and we congratulate him upon his Services in D. 


(NOVELLO & Co.) 


Magnificat and Nunc Dimittis in E. 
H. Swift. 

A very spirited setting, with a fugal gloria. 
These services are characterised by some good 
writing, though they are, we think, rather above 
the heads of “the people.” This, however, is 
not necessarily a fault. 


An Appendix to the Service in G Major. By 
Gerard F. Cobb. 


This ‘ Appendix” contains the ‘‘ Benedictus 
qui venit,” ‘‘O Salutaris Hostia,” ‘“ Agnus Dei,” 
and a Nunc Dimittis for use at Celebration. Mr. 
Cobb has taught us ¢o look for graceful and 
scholarly music in all that he does, and the work 
before us is worthy of him. Though brief and 
unpretentious, each of these compositions is 
beautiful as well as devotional. 


By F. 


By George 





(NOVELLO & Co.) 


The Organist’s Quarterly Fournal ; Part LXX., for 
April. Edited by Dr. Spark. 


The contents of this old friend are as follows :— 
“Marche Héroique,” by Charlton T. Speer (why 
not ‘‘ Heroic March,” Mr. Speer?), ‘‘ Andante 
Grazioso,” by W. G. Alcock; ‘‘ Fantasia,” by 
Dr. Bunnett; ‘ Priére,” by Louis Nicole; and 
‘*Romanza,” by Julius Katterfeldt. The most 
important of these is Dr. Bunnett’s Fantasia, 
which is a well-written work, as may be expected 
from so scholarly a writer. The beautiful slow 
movement in F, changing to D flat, will no doubt 
be often used as a voluntary. Mr. Speer’s 
“* Marche,” in spite of its Gallic name, is a fine 
work of its kind, and ona large organ would be sure 
to be well received. The ‘ Andante Grazioso” 
is a rambling piece, “‘ without form and void”; it 
opens well, but turns out rather disappointing. 
There is in the thirteenth bar (last note) a chord 
which defies analysis—the pedal has F sharp, 
(the key is E major), the left hand A sharp and 
E, and the right hand A sharp and F double 
sharp, a combination which cannot be called’ 
music; and later on there is an awkward pro- 
gression of the melody in fourths with the bass, 
which to our ears sounds barbarous, and is made 
still worse by the part allotted to the left hand. 
We note that the composer adds ‘ F.C.O.” to 
his name. Perhaps we are hypercritical, but 
passages like those noted are not, in our opinion, 
music, and could only be regarded as tolerable 
after a week at Bayreuth, and as a conduit pipe 
back to that world where beauty reigns supreme. 
The “ Priére” is good as music, but is wrongly 
named, and altogether lacks the devotional feel- 
ing of such pieces, ¢.g., as Smart’s ‘‘ Evening 
Prayer” in A. Mr. Katterfeldt’s ‘‘ Romanza” is 
pretty, and would make a nice opening or middle 
voluntary. 


(ROBERT Cocks & Co.) 


Festival March for the Organ. 
Watson. 


A good march, well written for the instrument. 


By Michael 


Hungarian March, from Berloiz’s ‘‘ Faust.” 
Arranged by Alfred Redhead. 


Mr. Redhead has arranged this march as well 
as could be expected, but it is not at all suited for 
the organ. There is no affinity between the 
organ and the score of Berlioz—in this case, at 
least, the instrument has its limitations, and the 
“Faust” March is certainly outside them. 
Nevertheless, even in this shape, the piece will no 
doubt meet with admirers. 


Classical Movements arranged for the Organ. By 
Alfred Redhead. Book Io. 


Here Mr. Redhead is on surer ground, and 
Handel’s ‘“‘ Andante” (from a chamber duet) and 
a fugue by J. C. Mantel are well arranged for the 
instrument. 
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OUT AND ABOUT. 


The Abbé Liszt, if he wel not too aged and 
too sensible to be affected by it, might have had 
his head turned by the attentions bestowed upon 
him during the last -week or so. 


Beside a 
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magnificent reception at the Grosvenor Gallery, 
and unlimited honours in other places, Liszt 
was sent for to Windsor at the Queen’s command. 
The Queen was certainly honoured as much as 
the artist. Art is above honour, but all the 
same it was a graceful act on the part of the 
Queen to send for the aged pianist, who was 
apparently delighted with this mark of royal 
favour. 

The great player has stayed here longer than 
he at first intended, and is to attend a perform- 
ance of his “St. Elizabeth” at the Crystal 
Palace to-day. He was also to attend a recital 
given yesterday by his old pupil, M. Stevenhagen. 





At the performance of ‘‘ St. Elizabeth,” taking 
into consideration the difficulties of the music, 
its rendering was marvellous. The choral sing- 
ing was irreproachable, and hardly less deserving 
of eulogy was the orchestra. Like band and 
chorus, the soloists had before them an under- 
taking full of obstacles, the heaviest share falling 
to Madame Albani as Elizabeth. Mdlle. Pauline 
Cramer gave energetic expression to the decla- 
matory music of the Landgravine Sophie. Mr. 
Santley appeared to find the high notes allotted 
to the Landgrave Ludwig rather trying, and in 
his address to the Crusaders made a slip in the 
time. Mr. Frederic King as the Seneschal made 
himself heard through the din of the storm 
scene, and delivered with impressive effect the 
Emperor Friedrich’s address in the final scene. 
Messrs. W. L. Whitney and Vaughan Edwardes 
did well the little they had to do. Mr. Oliver 
King presided at the organ. Mr. Mackenzie 
conducted with spirit, which communicated itself 
to his forces. The conductor fully deserved the’ 
ovation which he shared with Liszt at the close. 
Liszt’s appearance on the platform, once alone, 
twice with Madame Albani, and once with Mr. 
Mackenzie, was each time the signal for outbursts 
of applause ; and the veteran seemed delighted 
with his reception. 


“St. Elizabeth” was performed on Wednesday 
afternoon at the London Academy of Music, and 
is to be repeated at the Crystal Palace. 





In “‘ St. Elizabeth’ extensive use is made of 
representative themes, most of which have been 
borrowed from various sources. The Elizabeth 
motive is from a medieval chant appointed for 
use on St. Elizabeth’s Day. The Gregorian 
‘*intonation”’ symbolical of the Cross—three 
notes, on the fifth, sixth, and eighth of the scale, 
are the basis of the Crusaders’ March and 
chorus; which portion of the work has already 
been given here in the concert room. Other 
themes are taken from an old Pilgrim’s Song, 
and Hungarian national tunes. In reiteration of 


these leit-motiven Liszt out-does Wagner. Amid 
a succession of recitative, monologue, and 


duologue, we look in vain for original, grand, 
inspired music, or even some solo replete with 
tender expression. A charming phrase here and 
there lights up the dullness, but the vocal writing 
almost throughout is unvocal and _ ineffective. 
The choruses lack grandeur and breadth, and are 








excessively dry, with the exception of the chorus 
of children in the first part. The instrumenta- 
tion is the finest feature, and a masterful hand is 
manifest in this part of the score. 


Many rumours are afloat as to the future of 
Mr. Barton McGuckin. Some say he is to do 
more concert work after this season, and others 
that he leaves Carl Rosa’s company altogether 
at the close of the present engagement. But at 
present nothing is settled. Most of these rumours 
are premature and incorrect. 


Mr. Frederick Lamond’s pianoforte recital last 
Thursday was not quite so heavy in its items as 
on former occasions. The programme however 
included Beethoven's ‘ Appassionata” sonata, 
which Mr. Lamond played with fire and spirit, 
though his phrasing would bear revising. 
Phrasing is an artistic matter, a question of 
feeling, and as Mr. Lamond seems to have the 
true artistic afflatus, he will no doubt in time 
feel his way (no one can teach him) to a truer 
appreciation of the meaning of the great tone- 
poets. 


Mr. J. H. Shedlock has written a new piano- 
forte quartet specially for the last Popular 
Chamber Concert of this season at the Highgate 
Literary and Scientific Institution. Mr. G. H. 
Betjemann is the director of these concerts, and 
a capital programme has been prepared. 

The last smoking concert (for the present) of 
the Lyric Club was given last Sunday night. 
The concerts will be resumed on May goth, and the 
series will end July 11th. The Earl of Crawford 
and Balcarres has joined the committee. 





Mr. Sims Reeves gives another of his concerts 
at the Albert Palace to-day. He is to sing three 
times, and Mr. Santley four. Miss Hope Glenn 
and Mr. Walter Clifford are amongst the artists 
engaged. 


The Sacred Harmonic Society gave Sullivan’s 
‘Martyr of Antioch,” and Rossini’s “ Stabat 
Mater,” at their concert on Thursday last. Full 
report crowded out. 


An evening concert is to be given at St. James’ 
Hall on the 30th inst., for the benefit of the widow 
of the late Wm. Smith, who was many years 
with Messrs. Chappell, and was organist at 
Portman Chapel over thirty years. Many 
eminent artists have promised to assist. 

Madame Schumann is to appear at six ‘‘ Pops.” 
after all. She appears both to-day and on 
Monday, the latter being the last concert of the 
season. 


Mr. J. H. Mapleson is coming over from 
America to arrange for a season of Italian Opera 
in London. In his absence Mr. Charles Maple- 
son manages the American tour. 
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CONCERTS. 
3URLINGTON HALL_.—The Burlington Hall was 
crowded with an _ enthusiastic audience on 


Wednesday last, the occasion of Mr. Frank 
Walker’s morning concert. ‘‘ Love’s Conquest ”’ 
a village idyl, the music by Gustav Ernest, who 
conducted the work, opened the concert, the 
characters being taken by Mdlle. de Lido, Miss 
Clara Myers, Mr. Joseph Tapley, and , Mr. 
Walker. This is a delightful little work and 
received an excellent rendering at the hands of 
the before-mentioned artistes. At its close both 
soloists and composer were recalled to bow their 
acknowledgments of the genuine applause. The 
second part was of a miscellaneous character, and 
was supported by Miss Amy Sherwin, Miss Kate 
Thayer, Countess Sadowska, Sir Charles H. 
Stuart Rich Bart., Mr. George Nash, and Mr. 
Gustav Ernest. Mr. Walker who was in 
excellent voice sang “‘ Si trai ceppi,” Handel ; 
and the ‘*‘ Two Grenadiers,” Schumann: being 
recalled for both solos. During the afternoon 
Miss Ella Dietz gave two recitations. 


TWICKENHAM.—The sacred concert on Tues- 
day April 6th, in aid of the fund for repainting the 
chancel of the parish church, drew a large 
audience to the Town Hall to listen to the gems 
from the oratorios. Of these the most successful 
were *‘ Angels ever bright and fair,’ by Miss 
Hilda Coward; ‘Shall I in Mamre’s Fertile 
Plain” (Handel's Joshua), by Mr. Robert Hilton ; 
and ‘Be Thou faithful unto death,” by Mr. 
Joseph Tapley. The quartets ‘God isa Spirit” 
(Bennett), and ‘‘Quando Corpus” (Rossini), 
given by the family quartet were a delight to 
listen to. Not often is such part-singing heard in 
Twickenham. M. J. M. Coward presided at the 
mustel organ, and also played a solo on the 
organo piano. Other pieces were given by Miss 
Amy Foster, Mr. Walter Coward, and Mr. 
Randolph Coward. The concert closed with the 
double quartet from Elijah ‘ For He shall give 
His Angels.” 


Drersy.—On Friday week the Derby Orchestral 
Union gave the last concert of their fourth 
season, under the direction of Neville Cox, their 
esteemed chef. The programme included, No. 4 
Symphony (Beethoven) ; overtures, ‘‘ Tell” and 
‘Wood Nymphs”; duet, pianoforte and violin 
(Greig); and March (Meyerbeer). Songs were 
contributed by Mrs. Bartsch. During their short 
existence this devoted band of amateurs, number- 
ing fifty performers, have given the following 
symphonies in their entirety, except Schubert in 
C which as usual was cut :—Beethoven, ist, 2nd, 
4th and 5th; Schubert’s 1st and B minor; 
Mozart’s E flat; and Mendelssohn's “ Italian”’; 
overtures, ‘‘Saul,” ‘‘ Fra Diavolo,” ‘‘ Gazza 
Ladra,” ‘Calm Sea” (Mendelssohn) ; ‘‘ Zampa,” 
** Zanetta,” ‘* Naiades,” ‘‘ Semiramide,” ‘‘ Wood 
Nymphs” (twice), ‘‘ Poet and Peasant,” ‘‘ Wm. 
Tell,” and “ Athalie.” In addition to the above 
the Union has given Marche Romaine; Sextett 
(Bennett); March processional (Sullivan) ; 


Weber’s Clarionet Concerto; Festal March (Haff); | 





pianoforte concerto, G minor (Mendelssohn) ; duet, 
pianoforte and violin (Greig). Things (musically) 
are looking up in Derby. 


The third and last concert for this season of the 
Edinburgh Amateur Orchestral Society, was given 
on Monday night in the Masonic Hall before a 
very full audience. The conductor was Mr. Carl 
Drechsler Hamilton. The society have of late 
accustomed us to programmes of a high class, but 
this one was even more ambitious than any 
they have yet put forth. The symphony was 
Beethoven’s No. 2, a work requiring executive 
talent of a high order, and this demand was met 
by the orchestra with considerable success. The 
weakest part was the beautiful slow movement 
where some of the woodwind left a good deal to 
be desired in their prominent and essential parts, 
but the other movements where these instruments 
were not so conspicuous, were given with great 
spirit and something like accuracy, the last 
movement being most enjoyable. A novelty of 
great interest was Bach’s Organ Fugue in G 
minor, arranged for the full orchestra by Sir H. 
Oakeley. Not only was this the first performance 
in this shape, in Scotland, but, so far as we are 
aware, such an arrangement has not hitherto 
been made from Bach’s fugues, though they 
would appear eminently adapted in themselves 
for treatment in this way. ‘lhe arrangement, of 
course, utilises the string orchestra throughout in 
five part harmony, reinforced by imitative figures 
by the woodwind, the full orchestra being 
employed after the middle of the work at a point 
of culminating interest, and again at the close. 
The wood instruments here again did not make 
themselves always distinctly heard, but otherwise 
the performance was steady and effective. Three 
overtures completed the number of purely 
orchestral pieces. The opening one was Reetz’s 
concert overture, Op. 7. Weber’s “ Freischiitz”’ 
overture was another bold venture by the 
orchestra, but considering its difficulties, their 
rendering of it was the most praiseworthy part of 
the programme. Auber’s “‘ La Sirene” formed a 
suitable and brilliant termination to the concert, 
and received a very adequate performance. Beet- 
hoven’s first concer to for the pianoforte was played 
by a young lady to whom the society have 
before been indebted. The soloist was cordially 
and deservedly recalled. A lady with a pleasing 
and sympathetic light soprano voice contributed 
two songs—Blumenthal’s “‘ Love the pilgrim,” 
and Tosti’s ‘‘ Good-bye,” to the latter of which 
especially she did every justice in the way of 
expression. A gentleman, whose agreeable 
baritone has already been heard frequently there, 
also sang ‘“‘ Gounod’s “‘ The valley,” and Cherry’s 
well-known ‘“ Will-o’-the Wisp.” The success of 
the latter was much enhanced by the orchestral 
accompaniment. 


— 


Mr. W. REEvEs has just issued a beautiful edition of 
Christiani’s “‘ The Art of Expression in Pianoforte Play- 
ing,” a work which ought to be in the hands of every 
pianoforte player. The subject is treated with marked 
ability, and the musical examples are very numerous. 
Pianists will find this work a perfect storehouse of informa- 
tion and suggestion. 
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LISZT’S “ST. ELIZABETH.” 


We append an analysis of the libretto of this 
oratorio, which has been admirably translated by 
Miss Constance Bache:—Scene I. depicts the 
arrival of Elizabeth, with her escort of Hungarian 
magnates, at the Wartburg, and the joy with 
which she is received. Between the first and 
second scenes several years are supposed to have 
elapsed, inthe course of which the betrothal of 
Ludwig and Elizabeth has been followed by their 
marriage, and Ludwig, by the death of his father, 
has succeeded to the throne. Ludwig now devotes 
himself to knight-errantry. During one of his 
campaigns in Italy a famine rages in Thuringia; 
Elizabeth impoverishes herself by relieving the 
suffering poor around her to such an extent that 
she is obliged to sell some of her landed posses- 
sions. Such conduct enrages her mother-in-law, 
who never seems to have approved her piety and 
deeds of charity, and Ludwig is induced to impose 
bounds upon her liberality. It was this, probably, 
which gave rise to the story of the rose miracle. 
Scene II.—A landscape glowing with wild flowers 
in the foreground—opens with the unexpected 
return of Ludwig. Jogging along on his charger, 
and singing a hunting song, he suddenly comes 
upon Elizabeth, unattended and at some distance 
from the Wartburg. Suspicious at meeting her 
alone, he asks her what she is doing away from 
her attendants, and what she has got in the 
basket she is carrying. Elizabeth excuses herself 
by saying that she has been gathering flowers, the 
beauty of which had tempted her to stray away 
from her ladies. Ludwig, who evidently does 
not believe her, seizes the basket, when, lo! after 
confession of the falsehood she has told, roses fall 
out, the bread and wine which she was carrying 
to some sick people having been by a miracle 
converted into roses. Both stand astonished. 
Elizabeth repeats that she left the house with 
bread and wine, and now they are roses. “Is it 
a dream?” she asks. The chorus responds “A 
wonder hath the Lord performed!” Stricken 
with remorse at having mistrusted her, Ludwig 
now asks her forgiveness; and the two return 
thanks to the Almighty, and pray for a continu- 
ance of His guidance. A short chorus, re-echoing 
as it were their petition and confirming their faith, 
closes the scene. Scene III., presumably laid at 
Schmalkald, on the borders of Thuringia—for it 
was to this place that Ludwig went with his wife 
and family to meet the knights and nobles who 
were to accompany him to the Holy Land— 
represents the court-yard of a medizval castle, 
filled with troops on the point of departure, and 
the friends who have come to bid them adéeu. 
The troops, acknowledging Ludwig as their leader, 
encourage each other in their resolve to fight for 
the faith. Ludwig calls upon his assembled 
subjects to swear allegiance to him and to 
Elizabeth in his absence. Acknowledging 
Elizabeth’s goodness, they willingly promise 
obedience to her, and to stand by Ludwig in weal 
and woe. After a sad but affectionate leave- 
taking of his wife and children, Ludwig places 
himself at the head of his troops, which now set 
out on their march to join the new Crusade. 





Scene IV. opens with tidings of Ludwig's death 
ofa fever on his way to the Holy Land. The 
Dowager Landgravine Sophie, his mother, now 
claims the Wartburg as her inheritance, and, 
unmoved by Elizabeth’s grief and pleadings for 
mercy, drives her and her children out from the 
Wartburg in the midst of a fearful storm of 
thunder and lightning. In Scene V. we find 
Elizabeth, who, on being expelled from the 
Wartburg has taken refuge at a hospital which she 
had founded in her prosperity, still exercising her 
charity among the poor and_ afflicted in the 
neighbourhood. It closes with her death. Scene 
VI., preceded by an orchestral interlude, takes us 
to Marpurg. It represents the interior of the 
cathedral, in which the Emperor Frederick II. 
and a goodly array of princes, archbishops, 


bishops, priests, and people have assembled to 
celebrate the canonization of Elizabeth, which in 
the previous year had been ordained by Pope 
Gregory IX. is 


LISZT AT THE GROSVENOR GALLERY. 


This was in many respects the most interesting 
event of the week. Mr. Walter Bache was no 
doubt elated to see the distinguished men and 
women who gathered at his bidding to do honour 
to the master whose cause he has fought; every- 
one was there, and the kindred arts were well 
represented. Mr. Bache received his guests at 
the head of the staircase, and the large room was 
well filled. Liszt arrived at half-past nine, and 
was greeted with great cordiality. 

The programme arranged by Mr. Bache was 
admirable, and not too long. First came an 
“Angelus” (Priere aux anges gardiens), for 
stringed instruments, conducted by Mr. Bache, 
and delicately played by the following well-known 
performers : Violins—A. Burnett, C. Deichmann, 
B. Hollander, C. Jung, E. Mahr, W. Frye Parker, 
O. Peiniger, F. Ralph, Winifred Robinson, 
Emily Shinner, W. Wiener, and W. Sutton. 
Violas: C. W. Doyle, A. Gibson, H. Krause, 
and T. Reynolds. Violoncellos: J. A. Brousil, 
E. Howell, C. Ould, and W. E. Whitehouse. 
Double basses: E. Ould, H. Progratzky, and 
A. C. White. Then came the “ Chor der Engel” 
(Second Part of ‘‘ Faust”), sung by twenty 
ladies from the Royal Academy, the accompani- 
ments played by Mr. F. Westlake (piano), Mr. 
T. Wingham (harmonium), and Mr. Lockwood 
(harp); Mr. William Shakespeare conducting. 
Next Mr. Bache performed the master’s ‘ Béné- 
diction de Dieu dans la solitude,” which charming 
composition he invested with impassioned senti- 
ment. Lastly Mr. William Winch sang, with 
much refinement, three Lieder set to verses from 
Schiller’s ‘‘ Tell,” which likewise found great 
favour. 

Would the virtuoso play? Madame Albani 
conveyed the delicate hint as to what everyone 
was hoping for, and Liszt went to the platform 
amid ringing cheers, and sat down to the piano. 
In an instant there was silence. He played the 
last movement of Schubert’s “ Divertissement 
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Hongrois,”’ arranged for two hands, and the final 
portion of the Hungarian Rhapsody in A, which 
supplied the finishing touch to a memorable 
occasion, and completed the triumph which Mr. 
Bache had so eminently merited. 


ENCORE VERSES TO “KO-KO.” 


Respectfully Dedicated to the Musical Merchandise Board of 
Trade. 


\s some day it may happen that a victim must be found, 
I’ve got a little list—I’ve got a little list 
()f the business man’s tormentors, who might well be 
under ground, 
They never would be missed—they never would be 
missed. f 


Ihere’s the man who sends an order from a thousand 
miles away, 
Who says “just send them C.O.D.” and when they 
come—can't pay, 
And the chap who writes for instruments, and says “ now 
don’t be late!” 
Who dates his sheet at * Springfield,” but forgets to say 
what ** State,” 
And the fiddler who on using hardened steel strings will 
persist, 
He never would be missed—he never would be missed. 


CHORUS OF IMPORTERS. 


We've got ‘em on the list—we’ve got ’em on the list, 
And they'd none of ’em be missed—they’d none of ’em be 
missed, 


There’s the man who wants some credit, and who puts on 
lots of airs, 
I've got him on the list—I’ve got him on the list, 
Who, when you ask for “ references,” gets mad and howls 
and swears, 
He never would be missed—he never would be missed. 
And the customer who buys a bill for which he never pays, 
Or it he does—takes five per cent when it’s run ninety 
days. 
And the man who’s got a violin which is his pet and pride, 
And who knows it’s aCremona by the label that’s inside, 
And the dealer who tor ever on deductions will insist, 
[ don’t think he'd be missed—I’m sure he’d not be 
missed. 


CHORUS. 


We've got ’em on the list—we’ve got ’em on the list, 
And they'll none of ’em be missed—you bet they won’t be 
missed, Musical Score. 


——O 





MUSICAL JOTTINGS 


Mr. Josepn Tarcrey has been appointed Professor of 
Singing at Herr J. Kornfeld’s Violin and Orchestral 
Academy, Burlington Hall, Saville Row, W. 


Mme. Curistine Nitsson goes to New York in October 
next for a farewell tour in America, under a contract with 
Maurice Strakosch, which has just been signed. 


The famous dramatic company from Meiningen will 
appear at the New York Academy of Music next October 
under the management of A. J. Neuendorff, and will 
afterwards make a six months’ professional tour of the 
country, performing in principal cities. They will appear 
in Shakespearian plays, classical dramas and comedies, 
and bring with them magnificent scenery and costumes of 
their own. 








SERVICE LISTS. 
PALM SUNDAY 
LONDON. 


St. JAMEs’s PrivaTE EpiscopaL CHAPEL, SOUTHWARK.— 
Morning. Processional ‘‘ All glory, laud, and honour.” 
Communion Service, (Schubert in G). Offertory, 
‘*Hosanna” (Gibbons). Even. Service (Arnold in A). 
Anthem, ‘*‘ Stabat Mater ” (Rossini). 


St. SEPULCHRE’s, Horporn, E.C.—Morn. Service, 
Benedicite (Best in C).  Benedictus (Dykes in F). 
Anthem, “Hosanna” (Gibbons). Kyrie and Credo 


(Pearce in C). Even. Service, Magnificat and Nunc 
Dimittis (Wesley in F). Anthems, “ He was despised ,” 
‘** Surely He hath borne ” (Handel). 
Edwin M. Lott, Mus.Doc., 
Organist and Director of the Choir. 


Sr. ALPHAGE, Lonpon Wati.—Morn. Service, Bene- 
dicite (Stainer, Winn, and Walker). Benedictus (Attwood 
in E flat). Kyrie Eleison (Fenner in E flat). Even. 
Service, Magnificat and Nunc Dimittis (Gadsby in C). 
Anthem, ‘* O Saviour of the world ” (Goss). 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


COUNTRY. 


Truro CaTHEDRAL. — Morn. Service (Lloyd in E flat). 
Anthem, ‘While my watch I am keeping” (Gounod). 
Holy Communion (Lloyd in E flat). Even. Service (King 
in F). Anthem, ‘“O Saviour of the world” (Goss). 
Miserere (Stainer).™ 

G. R. Sinclair, Organist and Choirmaster. 
Aug.. B Donaldson, Precentor. 


Lreps Parish CuurcH.—Morn. Service Benedicite 
(Turle, Stainer). Anthem, “ Blessed is He” (Gounod). 
Introit, “‘O Lord Thy love” (Bach). Kyrie and Credo, 
(Best in F). Even. Service (Calkin in B flat), Anthem, 
** Lord God of Heaven ” (Spohr) 
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QUEENS MODEL 


PIANO 
CHAIR, 


As SUPPLIED TO 
H.M. THE QUEEN. 


Gilded Metallic 
Frames, 


SHAPED SEATS. 


. £1 lls. 64. 
PRICE $319s.6a. *° 


According to style of 
Upholstery. 


BEARE & SON. 


34, RATHBONE PLacE, W. 





8vo., sewed, price 6d. 
HE DUBLIN COLLECTION of KYRIES, com- 


prising Twenty Original Settings, specially written for the Work 
Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor of 
St. Clement Danes, London. 


London: W. REEVES, 185, Fleet Street, E.C. 





Review. APR. 17, 1886, 


MUSICAL REVIEW. 
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OR SALE—SPLENDID TONED TWO MANUAL ’ 

AMERICAN ORGAN for Drawing Room or small Chapel, Vox “tyr ¥ 

Humania, Octave and Manual Couplers, Sub Bass, in Solid Walnut Case Now Ready. REEVES’ rf 
£35. Address H. L., 185, Fleet Street, E.C. 


- PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON’ W. REEVES, 185, FLEET Sr., E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 74 in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements; for Terms apply to HENRY BERTRAM, Care 
ot W. REEVEs, 185, Fleet Street, E.C. 





IOLIN MUSIC, SECOND HAND, 

Always in Stock at REEvEs’, 185, FLEET STREET 
RGAN MUSIC, SECOND HAND, 

Always in Stock at REEVEs’, 185, FLEET STREET. 





TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


OOKS For SALE—AIl at half their cost—must be 
cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d. ; 
Life of Schumann, by Wasielewsk, 4s. 3d.; Life of Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand's Aésthetics, 2s. 6d.; Jocox’s Bible Music, 
1s. gd.; Rockstro’s Life of Handel, 58. 3d. ; Life of Spokr, 7s.; Shepherdson 
on the Organ, 9d.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Maccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, 1s. gd.; Ward on the Throat, Advice to Singers, rs. 3d ; Schumann’s 
Music and Musicians, 4s. 3d., or Second Series, 5s. 3d.; Hullah’s Method of 
Teaching Siuging, 1s. 3d.; Brinsmead's History of the Pianoforte, 1s. 3d. ; 
Plaidy’s Pianoforte Teacher's Guide, 6d.; Leonard's Music in the Western 
Church, 6d.; Nohl’s Life of Beethoven, 1s. 9d. Carriage not included.—B. D., 
Organist; care of Editor of the Orchestra, Fleet Street, London. (Reference 
kindly permitted to the Editor of Orchestra.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 
1. Ruled for a Choir of 20 or less, for One Yeai, beginning 
at any date, Is. 
2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


Pavrniat—" Parniess axp Perrect DantistRy,” 
Post free, ®om 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
F.Z.S.M.S.A., etc., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vic. 
Schools, etc., etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy ; members of the Legal and Medical Pre- 


fessions, and holders of Army and Navy and Civil Service 
tore tickets. 





THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. 1, in B flat, Compass B. 
» 2, in C, Compass C to E 


tto D .Price = 
6 nie 8 
x» 3, in D, Compass D to F sharp ... 


, 


as 4s. 


By Post for Half Price. 








PROFESSOR’S ; 
POCKET : 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangemen 
for the pumctual keeping of Engagements. 


With 


Almanac and other useful 


French Morocco Rusuia 
Pencil and Band Wallet 


3/- 7/- 
W. REEVES, 185, FLEET STREET, LONDON, 


information. 


Price One Shilling, post free.—A few Large Paper, 2/6. 


RUSKIN AND HOLMAN HUNT. 
NOTES 
ON SOME OF 


PICTURES 
MR. HOLMAN HUNT. 


THE 





EXHIBITED AT THE FINE ART SOCIETY'S 
ROOMS. 
{SELECTED CRITICISMS, 
JOHN RUSKIN, ».-c.t.,c1.p. 





AND OTHER CRITICISMS. 





LONDON : 
WILLIAM REEVES, 185, FLEET StreEET, E.C. 


Price 2d. each. Post Free, 2hd. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing : "— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No, 2.-FERIAL CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 

including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to * NEARER MY GOD TO 
THEE,” including the Three “ Orchestra’’ 
Prize Tunes. 

No. 8.—ELEVEN TUNES to “HARK HARK! MY 
SOUL,” including the Three “ Orchestra’ 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “‘ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the Three “ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES tothe Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
‘Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
“Orchestra” Prize Tunes. 

W. REEvEs, 185, Fleet Street, London, E.C. 





$e, 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
W REEVES, 185, Fleet Street, London. 


easonable charzes, 








36 ORCHES1KA AND MUSICAL EDUCATION. 














ILLUSTRATE” 
'DESCRIPTI\, 
PRICED 
PAMPHLETs, 
CATALOGUE 
lat POST 
FREI FREE 
tirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old py, 


and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory:—-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


He wLett & SON 1 
Hwan | HOWLETT & SON'S | 0 
ago, and still stand un- ORIGINAL PATTERNS. 


rivalled in their produc- To select from. 


tion, as evinced by their A 
retaining the patronage FA [ | ) A M F AB LET S 
Every class, of 


of all the principal manu- 


facturers throughout the FOR PIANOS «&c., Printing 
World, notwithstanding for the Music 


mitations oferad ualer 10, Frith Straat, London, W. | Trades, 


he guise of cheapness 


NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 
Messrs. SPOTTISWOODE & Co. having acquired the Valuable 


PATENTS and PLANTS of the above, have made considerable Improvements and Additions, render 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Descri tion of Musical Com»ositions, Oratori 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 











> 





Specimens ov Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 
+} 


W. Francis & Oo,’s 








Illustrated Books 


SEES WwW. RRARGIS @ GO. ft wen 
carncd for thom cosh ¢ nonresonant 
wide reputation that the . e . 

nowaupriyascivaite $ Pithographers und Printers to the Pianoforte und 3. race. 


Dealers in the United 


Kingom, bsive most of ot Music Trades. 





ILLUMINATED Seow 
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continental Firms, — 
a STERLING GOLD NAME TABI ETS Fo 

ss so For Pianos, Harmoniums, Organs, &c. panna! A ay 

signs of Gold Name 

Tatins, Pot rw on G84, SOUTHAMPTON ROW, LONDON a. 
. ¥ eg W.C anp Parintep, 
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